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BOARD OF DIRECTORS 

At an organization meeting in February 
the following officers of the Board were 
elected: President, Eldridge T. Spencer; 
First Vice-President, Laurance I. Scott; 
Second Vice-President, Henry F. Swift; 
Third Vice-President, Leah Rinne Hamil¬ 
ton; Treasurer, William W. Crocker; Sec¬ 
retary, Mrs. Lloyd Ackerman. 

The Board elected new members to the 
Association as follows: Active Artist Mem¬ 
bers — Leola Dixon and Barbara Olmsted 
Petty; Educational Members — -Evelyn S. 
Mayer, Chairman, Art Department, San 
Francisco State Teachers College, and 
Archie M. Wedemeyer, Director of Art, 
San Francisco Public Schools; Lay Mem¬ 
ber — Mrs. Joseph Bransten. 

James McCray was appointed Director 
of the California School of Fine Arts for 
the Summer Session. 

Our new Board member, Howard K. 
Skinner, is manager for the Musical Asso¬ 
ciation of San Francisco. He is extending 
the courtesy of student-rate admissions to 
events given by the Musical Association 
to students of the California School of 
Fine Arts. 

ARTISTS’ COUNCIL 

At the joint meeting of the Council and 
the Active Artist Membership in February 
the following Council members were 
elected: Ida Day Degen, Mary Ercken- 
brack, Helen Forbes, Dorothy Grover, 
James McCray, and Ruth Cravath Wake¬ 
field. The Council then elected Ida Day 
Degen as chairman for 1945. 

It may be of interest to note that the 
idea of this Bulletin was first developed in 
the Artists’ Council. It seems to the editor 
that the Artist Members of this Association 
should take an active interest in its con¬ 
tinued development. Would news of places 
to exhibit your work be of interest? Would 
technical articles be of interest? Let the 
editor know what interests you. 
ASSOCIATE ARTISTS—ATTENTION 

Ruth Armer, Leah Rinne Hamilton, and 
Philip Pinner are acting as a Committee 
of the Artists’ Council to bring about a 
closer relationship of Active Artist Mem¬ 
bers and Associate Artist Members of this 
Association. The Committee will call a 
meeting of the Associate Artist Members 
during March and will outline a policy for 
planning by the Associate Artist Members 
themselves. One feature of such planning 
may be the development of a sketch group 
meeting one night a week at the California 
School of Fine Arts. 


SAN 


ODDS AND ENDS 

To satisfy that natural degree of curiosity, 
which most people possess, we will supply 
a bit of information about Barbara Olmsted 
Petty, who reviewed the Ninth Drawing 
and Print Exhibition for this issue of the 
Bulletin. She has lived in San Francisco 
since 1933. She attended the California 
School of Fine Arts for two years; studied 
lithography technique with Ray Bertrand, 
and engraving and etching with William 
Stanley Hayter. In 1939 she split the 
Purchase Prize of the Graphic Annual with 
Lawrence Kupferman, with her etching 
"Le Sacre Sans Merci.” Later, in 1942, 
she won the Purchase Prize with her litho¬ 
graph "Memory of the Dark.” A short 
time later she went to work in the research 
refinery of a petroleum company and re¬ 
mained there for a year and a half. Recently 
she resumed her creative efforts and will 
undoubtedly be exhibiting again before 
much more time has passed. 

The Ninth Annual Watercolor Exhibi¬ 
tion of the San Francisco Art Association 
will be held at the San Francisco Museum 
of Art from April 11th through May 6th. 
Remember, the prevue will be held Tues¬ 
day, April 11th, from 7:30 P. M. to 9:30 
p. M. The next issue of the Bulletin will 
have a review of this show. 

The Bulletin takes this opportunity to 
thank the San Francisco Museum of Art 
for the cuts used in illustrating the Bulletin. 
Readers may note that the format of the 
Bulletin is related to standard-size cuts 
used by the Museum. 

Sargent Johnson, recently awarded the 
Abraham Rosenberg Scholarship, has writ¬ 
ten to us from Mexico. He has been at 
Vera Cruz, Cuernavaca, Tepoztlan, Mexico 
City, Taxco and Amecameca, and has had 
the pleasure of meeting the eminent Mexi¬ 
can artist Siqueiros, whose work he admires 
greatly. He has already visited the Palacio 
de Bellas Arts, the National Museum of 
Anthropology, the Shrine of Guadalupe, 
and the Pyramid of Tenayuca. 

The news deadline for the Bulletin is 
the 15th of the previous month. The editor 
welcomes contributions. Artists who are 
planning local exhibitions would do both 
themselves and the Bulletin a service by 
sending advance information, so that we 
may announce their shows. Once more we 
ask that you let us know what you think 
about the Bulletin. Have you an idea re¬ 
garding items we should feature or a trend 
we should develop? Please write to the 
Editor, San Francisco Art Association Bul¬ 
letin, 800 Chestnut Street, San Francisco 11. 
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FLIGHT FROM SHOCK PHILIP PINNER 

NINTH ANNUAL DRAWING AND PRINT EXHIBITION 
By Barbara Olmsted Petty 

As the war enters its fourth year, the working equipment of the artist is beginning to resemble 
in scarcity the vanishing package of Luckies, the beefsteak we used to cook in butter, and the gasoline 
for those trips by car in search of sights and scenes to inspire our work. Presses are folding up, and 
studios to put them in are out of the question. The print-maker’s tools of the trade are scarcer than 
Kleenex; nevertheless this Ninth Graphic Annual aptly demonstrates that as long as an artist can 
still find a piece of paper and a pencil, or even a post office pen, he will have his say. 

The quality of his work will be the same whether it be chalked on the wall of a cave or dressed in 
the fanciest trimmings that his ingenuity can devise. 

Clay Spohn’s originality of outlook gives his drawing, "Contemporary Landscape" (which in 
other years might have been a lithograph to be traded among his friends, and probably purchased by 
a few of the public) the outstanding quality we expea plus a clarity and tonal elegance which makes 
it the just and logical choice of the jury for the Artists’ Fund prize. 

Irving Norman, the Art Association prize winner, says that he learned a great deal from Reuben 
Kadish (now storming New York) and certainly his drawing, "Laissez Faire Industrialism No. 2,” 
is distinguished by solid and capable draughtsmanship. 

Honorable Mentions include five excellent selections this year. 

Philip Pinner’s "Flight from Shock" has punch and emotional reality. To the discerning it will 
be apparent that something new has been added. 

James Budd Dixon has contributed an acute and witty story in the abstract "Rake’s Progress in 
Three Stages.” 

The "Self Portrait" by Mike Chepourkoff has a quiet violence that carries powerfully. 

T/Sgt. Edward Chavez from Los Angeles exhibits a well drawn figure study, an ample and 
sturdy nude, "Lolla." 

"The City" by Hans Jelinek of Virginia is one of the few wood engravings. Crisp in design, it 
is a capable, charming print. 
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The all over pattern of the exhibit is a 
good one. The crop was small this year, 
the gardening of the jury discreet and able. 
That the general scope of idea material is 
not more reduced, that there are any prints 
at all to show, seems to me a collective 
triumph for those artists who have been 
able to carry on despite lack of time and 
war-born anxieties and difficulties. 

Now, having bestowed general praise, 
it appears safe to indulge in particular 
mention (sincerely striving for objective 
comment) of some participators whose 
work seemed to me noteworthy. 

Sixteen-year-old Wayne Foster deserves 
a word, I think. His "A Fleur de Terre” 
is a first drawing. His titles will undoubt¬ 
edly become clearer, his work is already 
fresh and mature. Clay Spohn’s "Escapade” 
is a wonderfully adroit and imaginative 
drawing, although without the sting of the 
prizewinner. Leah Hamilton’s "Love” is a 
smoothly ironic performance — Molly Pen- 
dergast from Sacramento further enlivens 
the show with two tongue-in-cheek whim¬ 
sies. Luke Gibney’s "Behind the Battle¬ 
field,” and Hagedorn’s "Doors,” are both 
outstanding. "The Lady of Shalott” by Erie 
Loran is as effective in black and white 
as it is in color. 

Elaine Dooley has contributed two curi¬ 
ous and decorative designs in scratched 
tempera. Tammis Keefe provides a techni¬ 
cal appetizer in "Behemoth,” a skillful use 
of collage. Katherine Westphal’s "Xochi- 
milco Market” is a beautiful study in pencil; 
her "Waiting for the 4:31” is a clever 
example of her versatility. Its title has for 
me an irresistible jazz connotation (with a 
hot trumpet solo). 

"Stone Assemblages” by Claire Falken- 
stein has remarkably delicate color relation¬ 
ships. John Howard’s lithograph "A Home 
in the Woods” is full of good patterns, 
a pleasure to the eye. 

Vern’s "Fisherman’s Wharf,” and Zena 
Kevin’s "Dancer” both have the same sure, 
clear graphic quality, though poles apart 
in style. 

The work submitted from New York 
and Chicago seemed less significant than 
that in past shows, granting the prestige 
imparted by the two microlineal etchings 
of John Taylor Arms. Two nimble-witted 
Chicagoans are present: Medard Klein, 
who uses two pieces of tracing paper and 
a collection of amoeba shapes in his success¬ 
fully planned "Drawing No. 12,” and 
Raymond Katz, who brings a tricky varia¬ 
tion to the commonly accepted relationship 
between a horse and rider. 


Paula Gerard, also of Chicago, shows 
an expertly drawn silver-point. Out-of-state 
artists, other than those from the recognized 
urban centers, are thinly represented, and 
the regional viewpoint predominates in 
their work. 

Finally, if this is not the best print show 
yet, and remembering that the terrific im¬ 
pact of war all around us results in a 
further dislocation of our always subsidiary 
place in our society, we can point to this 
year’s Graphic Annual as a good one. 

Friends — and by now, enemies — cherish 
your pens and pencils; we may have to 
mine that graphite ourselves next year! 
CALIFORNIA SCHOOL OF FINE ARTS 

Activity, experiment and production are 
rampant at the school nowadays. 

Students of the day school have organized 
a Student Body. They will have a combined 
picnic and sketching party on Sunday, 
March 25th. Several students of the class 
in ceramics, who now have their own 
studios and kilns, have formed a Ceramic 
Society for the purposes of group stimula¬ 
tion and raising standards of their work. 
We hope to make an extensive report on 
both these groups in the next issue of the 
Bulletin. 

Allen Peare is now instructing the Ad¬ 
vertising Art Class. Mr. Peare has been 
actively engaged in various phases of adver¬ 
tising art in the past eight years. Included 
in his experience are two years as Color 
Consultant to Sherwin Williams, and four 
years as Art Director, Dealers Sales Build¬ 
er. His academic background includes study 
in art and advertising at the Rudolph 
Schaeffer School of Design, the California 
College of Arts and Crafts, the University 
of California, Golden Gate Junior College, 
and with Joseph Sinel. He hopes for in¬ 
creased enrollment in the Advertising Art 
Class and points out that large classes in 
this field are a distinct advantage, offering 
students better opportunity for comparison 
of their efforts, which in turn engenders a 
healthful, stimulating spirit of competition. 

Eastern galleries and markets recognize 
the merit and high quality of ceramics from 
California. The activity resultant from this 
recognition is reflected in the continually 
increasing demand for training in the 
ceramic arts, and directly so in the Ceramics 
Department of the school. Day and night 
finds the ceramics studio in constant use 
and F. Carlton Ball’s class is, as usual, over 
subscribed and has a waiting list. 

A new class in glaze making has been 
added to the curriculum, under the direc¬ 
tion of Mrs. Fanny Benas. Students are 
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doing intensive work in chemical makeup 
of glazing ingredients, in mathematical 
formulization of glaze batches, in experi¬ 
mentation with bend glass, metallic enamel¬ 
ing, porcelain, and stoneware. Mrs. Benas 
had her training in ceramics under Herbert 
Sanders at San Jose State College, Dr. Cohn 
at the University of California, and F. Carl¬ 
ton Ball at Mills College. She has done 
experimental work for the past four years. 

Stimulation by association, the thought 
expressed by Mr. Peare, is provided by the 
Ceramics Department in relation to the 
Sculpture Class. Robert Howard’s students 
are taking advantage of the facilities of the 
ceramic studio to experiment in fired and 
glazed sculpture. We wish them luck. 
Constantly increasing enrollment through¬ 
out the school is promoting that free inter¬ 
change of ideas which generates creative 
production. 

IWO JIMA 

The hard fighting Marine Corps units at 
Iwo Jima called for whole blood to be flown 
immediately across the Pacific. Service per¬ 
sonnel and civilians answered that call in 
San Francisco at the Red Cross Blood 
Donor Center, located in the California 
School of Fine Arts. 


HANS JEUNEK 

Traffic through the building had to be 
rerouted, facilities had to be rearranged. 
These things were done, and from early 
morning the corridors, the lecture hall, 
and the patio, of the school building were 
thronged with those who had willingly, 
and in fact gladly, come to share their blood 
with the men at the front. 

It was our good fortune that recently we 
had authorized the Red Cross to erect 
structures on the school premises for the 
specific purpose of handling whole blood 
for shipment to the Pacific Combat Areas. 
As Members of this Association we can be 
thankful that our building was of some 
use in providing the necessary space for 
this unexpected expansion in a moment of 
vital need. 

ARTHUR F. MATHEWS 

It is with regret that we note the death 
of Arthur F. Mathews, one-time instructor 
in the school, and honorary life member of 
this Association. He was the only American 
to receive the gold medal in drawing, 
painting, and composition at the Julian 
Academy in Paris. His place as a mural 
painter was recognized by the American 
Institute of Architects award of a gold 
medal in 1922. 
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